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Inside the "Most Haunted" House in New OrleansThe legend of Madame Delphine Lalaurie, a
wealthy society matron, has haunted the city of New Orleans for nearly two hundred
years. When fire destroyed part of her home in 1834, the public was outraged to learn that
behind closed doors Lalaurie routinely bound, starved, and tortured her slaves. Forced to flee
the city, her guilt was unquestioned, and tales of her actions have become increasingly fanciful
and grotesque over the decades. Even today, the Laulaurie house is described as the city 's
"most haunted" during ghost tours.Carolyn Long, a meticulous researcher of New Orleans
history, disentangles the threads of fact and legend that have intertwined over the decades. Was
Madame Lalaurie a sadistic abuser? Mentally ill? Or merely the victim of an unfair and
sensationalist press? Using carefully documented eyewitness testimony, archival documents,
and family letters, Long recounts Lalaurie's life from legal troubles before the fire and scandal
through her exile to France and death in Paris in 1849.Themes of mental illness, wealth, power,
and questions of morality in a society that condoned the purchase and ownership of other
human beings pervade the book, lending it an appeal to anyone interested in antebellum history.
Long's ability to tease the truth from the knots of sensationalism is uncanny as she draws the
facts from the legend of Madame Lalaurie's haunted house.

“Shed[s] light on what is fact and what is purely fiction in a tale that’s still told nightly on the
streets of New Orleans.”—Deep South Magazine“Should be required reading for visitors to New
Orleans, especially those planning to take one of the ubiquitous ghost tours. Caroline Long’s
imaginative reconstruction of the events of 1834 and her forceful argument for Madame
Lalaurie’s guilt demonstrate that New Orleans history can haunt us without exaggerations or
embellishments.”—Louisiana History--This text refers to the paperback edition.Review"Explores
a pivotal event in a city that drips legends from every pore. In the end, Long reminds us that
history has just one indisputable 'truth'--the past was a complex world whose deeds continue to
haunt us."--Elizabeth Shown Mills, author of Isle of Canes"A page-turner. History, folklore, myth--
this book has it all, like almost everything in New Orleans."--Nathalie Dessens, author of From
Saint-Domingue to New Orleans --This text refers to the paperback edition.From the Inside
FlapThe legend of Madame Delphine Lalaurie, a wealthy society matron and accused slave
torturer, has haunted New Orleans for nearly two hundred years. Her macabre tale is frequently
retold, and her French Quarter mansion has been referred to as “the most haunted house in the
city.”Rumors that Lalaurie abused her slaves were already in circulation when fire broke out in
the kitchen and slave quarters of her home in 1834. Bystanders intent on rescuing anyone still
inside forced their way past Lalaurie and her husband into the burning service wing. Once
inside, they discovered seven “wretched negroes” starved, chained, and mutilated. The crowd’s



temper quickly shifted from concern to outrage, assuming that the Lalauries had been willing to
allow their slaves to perish in the flames rather than risk discovery of the horrific conditions in
which they were kept.Forced to flee the city, Delphine Lalaurie’s guilt went unquestioned during
her lifetime, and tales of her actions have become increasingly fanciful and grotesque over the
decades. Stories of perverted tortures, of burying slaves alive, of cutting off their limbs have
continued to plague her legacy.A meticulous researcher of New Orleans history, Carolyn Long
disentangles the threads of fact and legend that have intertwined over the decades. Was
Madame Lalaurie a sadistic abuser? Mentally ill? Or merely the victim of an unfair and
sensationalist press? Using carefully documented eyewitness testimony, archival documents,
and family letters, Long recounts Lalaurie’s life from legal troubles before the fire through the
scandal of her exile to France to her death in Paris in 1849.As she demonstrated in her
biography of Marie Laveau, A New Orleans Voudou Priestess, Long’s ability to tease the truth
from the knots of sensationalism is uncanny. Proving once again that history is more fascinating
than elaborated fiction, she opens wide the door on the legend of Madame Lalaurie’s haunted
house.Carolyn Morrow Long is retired from the National Museum of American History. She is the
author of Spiritual Merchants: Religion, Magic, and Commerce, and A New Orleans Voudou
Priestess: The Legend and Reality of Marie Laveau. She lives in Washington, D.C., and New
Orleans.--This text refers to the hardcover edition.From the Back Cover“Like all of Carolyn
Morrow Long’s work, Madame Lalaurie is scrupulously researched. It is difficult to envision
anyone producing a more thorough account of Delphine Lalaurie, her family, and the home in
which she lived. Fortunately for scholars and popular readers alike, the story of the woman and
her misdeeds is a captivating one, and the horror of her crimes is shocking even today. This is
Long’s best book.”— Jeffrey E. Anderson, author of Hoodoo, Voodoo, and Conjure: A
Handbook“Explores a pivotal event in a city that drips legends from every pore. In the end, Long
reminds us that history has just one indisputable ‘truth’—the past was a complex world whose
deeds continue to haunt us.”—Elizabeth Shown Mills, author of Isle of Canes“A page-turner.
History, folklore, myth—this book has it all, like almost everything in New Orleans.”—Nathalie
Dessens, author of From Saint-Domingue to New Orleans--This text refers to the hardcover
edition.About the AuthorCarolyn Morrow Long is retired from the National Museum of American
History. She is the author of Spiritual Merchants: Religion, Magic, and Commerce, and A New
Orleans Voudou Priestess: The Legend and Reality of Marie Laveau. --This text refers to the
paperback edition.Read more
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famous for its vivid and bizarre characters, around whom a complex tangle of legend, romance,
and controversy has evolved. Most notable among these personalities are the gentleman pirate
Jean Laffite, the Voudou Queen Marie Laveau, and Madame Delphine Macarty Lalaurie,
“Mistress of the Haunted House,” an accused slave torturer whose misdeeds were exposed by a
fire at her home in 1834.My purpose in writing this book has been to discover the truth about the
stories surrounding Madame Lalaurie. While earlier authors have relied on published sources
and their own inventions, I am the first to make extensive use of the archival record to
reconstruct the lives of Delphine Macarty Lalaurie and her extended family.1 I have devoted
particular attention to identifying all of her human property, and I have attempted to name the
enslaved men, women, and children who were the subjects of her cruelty and to trace the fate of
those who survived the fire.This narrative, like the Mississippi River, meanders at a leisurely
pace through twists and bends, and sometimes wanders away from the central plot when an
intriguing archival discovery leads into less-traveled tributaries and bayous. It is not only the
story of Delphine Macarty Lalaurie, but of her ancestors, her three husbands, her six children,
and the whole sprawling and rambunctious Macarty family, white and non-white. These people
provide a glimpse into issues and events that affected their lives during the eighteenth and



nineteenth centuries: slavery, yellow fever epidemics, interracial cohabitation, intrigues at the
Spanish court, the Louisiana Purchase and the ensuing conflict between Creoles and
Americans, piracy and smuggling, medicine, Freemasonry, theater and opera, Louisiana civil
law, the controversy over integrated public schools, and the rise of racism and segregation
during and after Reconstruction. Through Delphine and her family we meet notable personalities
who played major or minor roles in this story: the planter Joseph Xavier Delfau de Pontalba, the
free colored entrepreneur Eulalie Mandeville de Marigny, Louisiana governor William C. C.
Claiborne, the Spanish monk and pastor of St. Louis Cathedral Antonio de Sedella, the pirates
Jean and Pierre Laffite, composer and concert pianist Louis Moreau Gottschalk, the brilliant and
flashy American attorney John Randolph Grymes, the poet William Cullen Bryant, and the
curmudgeonly philanthropist John McDonogh.Owing to Louisiana's Roman Catholic and civil
law heritage, the archival repositories of New Orleans are a treasure unlike any other in the
United States. Many valuable resources are available to the researcher of New Orleans history:
French and Spanish colonial documents, family papers, nineteenth-century newspapers, city
directories, and the United States Decennial Census, but most important are the sacramental
registers of the Catholic Church, the acts of the city's notaries, and the records of the lower
courts and the state supreme court.Beginning in 1720, the Church kept meticulous
documentation of baptisms, marriages, and funerals that were often very specific about an
individual's ancestry, racial mixture, place of birth, legitimacy, and occupation. The Church
recorded these sacramental acts not only for white persons but also for free persons of color
and slaves. It is therefore possible to find documentation of the rites of passage for Delphine
Macarty Lalaurie and her white family, for her relatives who were of mixed African and European
ancestry, and—most remarkable of all—for her slaves. Most of the records pertaining to this
story will be found in the sacramental registers of St. Louis Cathedral. Sacramental acts for all
parishioners, regardless of race, were at first recorded in the same volume, but by 1777 the
Church began keeping separate registers for white persons and for free persons of color and
slaves. The sacramental registers and the burial books for the St. Louis Cemeteries are now
housed at the Archives of the Archdiocese of New Orleans.French and Spanish civil law
required that every important transaction, especially those involving property, be enacted before
a notary, and this was continued under the American administration. The Louisiana notary was
more like a family lawyer than the notary public with which the average American is familiar. Most
eighteenth- and nineteenth-century notarial acts deal with the buying and selling of land and
slaves, but the notary also enacted slave manumissions, marriage contracts, acknowledgment
of children born outside of marriage, powers of attorney, wills, matters relating to the settlement
of a deceased person's estate (called the succession in Louisiana), and various other business
agreements. The Notarial Archives Research Center is the repository for millions of acts dating
from 1733 to 1970.Some of New Orleans' early court records have been lost, but those that
exist, including civil suits for debts, married women's separation petitions, probate matters, and
criminal prosecutions, are available in the City Archives, Louisiana Division, New Orleans Public



Library. Cases that went on to the Louisiana Supreme Court are housed in the Louisiana and
Special Collections Division at the Earl K. Long Library, University of New Orleans. The cases
pertaining to Madame Lalaurie and her kin offer an amazingly intimate glimpse into their private
lives.I searched every available source in New Orleans and elsewhere. In addition to
ecclesiastical and civil records, I found unpublished business and personal letters written by
Delphine Macarty Lalaurie, her adult children, her husband Dr. Louis Lalaurie, and Lalaurie's
father and siblings in the DeLassus–St. Vrain Collection at the Missouri History Museum. I also
discovered letters and recollections by other New Orleanians, some published and some not,
that shed light on events surrounding the accusations of torture and the fire at the Lalaurie
home. The most significant of these are the letters from Jean Boze to his employer Henri de Ste-
Gême, now in the Ste-Gême Family Papers at the Historic New Orleans Collection.Thanks to a
grant from the Louisiana Endowment for the Humanities, I was able to hire Jérôme Malhache, a
professional researcher and genealogist in Paris, to mine the French archives and send me
digital photographs of the records. The information discovered by M. Malhache allowed me to
tell, for the first time, what happened to Madame Lalaurie and her family when they fled New
Orleans after her offenses were revealed.Tales of the infamous Madame Lalaurie have become
increasingly fanciful and grotesque in the years following the 1834 fire. This book will clarify,
confirm, or refute aspects of the legend already in circulation and incorporate significant new
information found in archival sources and family letters. But the facts unearthed in church and
civil records, and even the personal information gleaned from letters and court cases, can only
tell us so much. Some mysteries remain unsolved. My task has been to interpret the evidence, to
read between the lines, to pose questions that cannot be answered, to intuit the emotions,
motivations, and indeed the sanity of the characters in this account—in other words, to make an
educated guess about what might have happened. Some readers will wish I had been more
imaginative in reconstructing the story, and others will think I have been too speculative. My
occasional conjectures are always identified as such, and are never presented as fact.Following
an introduction to the legend of Madame Lalaurie and the Haunted House, the first eight
chapters are arranged chronologically, from the arrival of Delphine's ancestors in the Louisiana
colony to the fate of her descendants. “The Macartys” discusses Delphine's forebears and her
kin. “López y Ángulo” and “Blanque” deal with her first and second marriages and her
transformation from a giddy young girl reared on her parents' country plantation into a wealthy
and powerful New Orleans socialite. “Lalaurie” looks at Delphine's stormy relationship with her
much younger, third husband. “Passive Beings” is devoted to the accusations of cruelty against
her and identifies the enslaved men and women who were her property. “The Fire” examines the
events of that catastrophic day, using newspaper reports of the time and the narratives of other
eyewitnesses. “Exile” uncovers the particulars of Delphine's life in Paris and clarifies the
circumstances of her death and burial. In “Denouement” we learn what became of her six
children, her grandchildren, and her other relatives. The final chapter, “The Haunted House,”
traces the actual chain of ownership of her mansion on Royal Street and explores the legends



associated with it. In the conclusion, I reiterate the substantial evidence regarding the slave
abuse that occurred within the Lalaurie household, and present my own deductions about the
cultural and personal factors that enabled and motivated Delphine Macarty Lalaurie to commit
this crime. The epilogue, describing the visit of three psychics to the Lalaurie mansion on the
175th anniversary of the fire, is what New Orleanians call lagniappe, meaning “a little something
extra.”DEFINITION OF TERMSThe word Creole has engendered a great deal of confusion. In
colonial and antebellum New Orleans, anyone born in the city and its environs (excepting
indigenous people) was called a Creole. This was not a racial designation; Creoles could be
white, brown, black, or any shade in between. With the rise of virulent racism after the Civil War
and Reconstruction, white Creoles feared that outsiders perceived all Creoles to be people of
mixed race. They therefore appropriated the designation for themselves, claiming that only
native Louisianians of pure white blood, descended from French and Spanish colonists who
came directly from Europe, were entitled to call themselves Creoles. Today, most people who
identify as Creoles are the biracial descendants of French-speaking, Roman Catholic
antebellum free people of color.1In nineteenth-century Louisiana, an individual referred to in
English as black or negro was a person of pure African descent and was assumed to be
enslaved. A free black or free negro was a free person of unmixed African descent. A free man
or woman of color meant a free person of mixed race. Collectively, they were colored or free
people of color. These men and women were further classified as free mulatto, of half African
and half European ancestry, or free quadroon, of one-quarter African and three-quarters
European ancestry. These words were simply descriptors, and were not capitalized. In official
documents one finds the abbreviations f.m.c./f.w.c. for free man/woman of color.Those who are
unfamiliar with New Orleans will be confused by the fact that the directions north, south, east,
and west have little relevance there. The city's streets follow the twists and bends of the
Mississippi River; the only thoroughfare that runs true north-south is Elysian Fields Avenue.
Directions are expressed as downtown (down the river), uptown (up the river), riverside (toward
the river), and lakeside (toward Lake Pontchartrain). The original settlement, called the Vieux
Carré (Old Square) or French Quarter, faces the river's “beautiful crescent” and is bounded by
Canal Street on the uptown side, Esplanade Avenue on the downtown side, and Rampart Street
on the lakeside. Anything above Canal Street is uptown, and anything below is downtown.
During the early decades of the nineteenth century, uptown was mostly the domain of the
Americans, and most Creoles and immigrants from France, Spain, and the Caribbean lived
downtown. Because the characters in this story were Creoles, they lived downtown. The Macarty
plantation was downriver from the Vieux Carré, in the neighborhood now called the Bywater. The
“Haunted House” was in the heart of the Vieux Carré, and other Macarty family members and
associates also lived in the Vieux Carré or in the neighborhood immediately down the river, the
Faubourg Marigny.INTRODUCTIONDelphine Macarty Lalaurie's precipitous fall from grace
occurred on the morning of April 10, 1834, when a fire at her luxurious Royal Street home
revealed seven slaves—starved, tortured, and chained—in the upper part of an outbuilding. The



nearly helpless bondspeople were carried to the Cabildo (city hall), where they received medical
treatment, food, and drink; two thousand citizens came to view the victims. Appalled by what
they had seen, the people began to gather around the Lalaurie mansion, expecting the sheriff to
arrest the guilty party at any moment. But all remained quiet within the house, and as the day
passed and the officers of the law failed to appear, the crowd became increasingly angry. When
Madame Lalaurie escaped without punishment, the enraged throng attacked the empty
residence. They stripped the interior of its elegant contents and continued their operations on
the roof and walls. By the next morning, they had nearly demolished the house. Details of the fire
and its aftermath, as reported by eyewitnesses, emerged in the local newspapers during the
following week. The account was soon picked up by journals with a national circulation. Madame
Lalaurie was reviled as a “monster,” a “demon in the shape of a woman,” and a “fury escaped
from hell.”1In 1836, two years after the fire, the English writer Harriet Martineau spent ten days in
New Orleans. On a walk through the Vieux Carré, Martineau came upon what was left of the
Lalaurie mansion. She later wrote in her two-volume memoir, Retrospect of Western Travel, that
the building “stands, and is meant to stand, in its ruined state. It was the strange sight of its
gaping windows and empty walls, in the midst of such a busy street, which excited my wonder,
and was the cause of my being first told the story” by friends who were familiar with the
catastrophe. Martineau introduced the account of a little enslaved girl, pursued by Madame
Lalaurie with whip in hand, from the courtyard, through the house, and out onto the roof, where
the child fell to her death. This incident supposedly resulted in a criminal investigation and the
confiscation of nine of the Lalaurie slaves. Martineau was also the first to give an account of
Madame Lalaurie's escape on the afternoon of the fire. According to Retrospect of Western
Travel, the lady's enslaved coachman arrived at the door with her carriage, she stepped in, and
they flew at a gallop along the road to Lake Pontchartrain, where she boarded a schooner. She
eventually escaped to France and “took up her abode in Paris.”2Undated oil portrait of Delphine
Macarty Lalaurie by an unidentified artist, courtesy of John Ellis. For a lady said to have been
fond of luxury, her plain hair style, modest dress, and absence of jewelry are surprising. In 1936,
the original painting belonged to Corrine and Rathbone DeBuys; its present location is
unknown.In 1851, another foreign visitor, the Swedish writer Fredrika Bremer, visited New
Orleans and heard additional recollections of the infamous Madame Lalaurie from local
informants. Bremer wrote that the lady's viciousness had “roused her neighbors in arms against
her,” and brought her to the attention of the authorities. The Lalaurie incident was included in
Bremer's travel account, Homes of the New World.3The 1834 New Orleans newspaper articles
and even the later accounts given to Martineau and Bremer were provided by eyewitnesses. By
the late nineteenth century, few people were left alive who had actually experienced the
dramatic events at the time of the fire. The popular New Orleans author George Washington
Cable included a chapter titled “The Haunted House in Royal Street” in his 1889 collection
Strange True Stories of Louisiana. Cable drew upon published sources and added some new
information provided by his research assistants, New Orleanians J. W. Guthrie and Dora



Richards Miller.4After the publication of Cable's Strange True Stories, the narrative of Madame
Lalaurie and the “Haunted House” passed into the realm of New Orleans legend, growing more
fantastic with each retelling. The story was periodically rehashed in newspaper articles of the
1890s, bearing headlines such as “The Haunted House—Its Interesting History and Strange
Romance.”5 The local historian Henry Castellanos included a chapter called “A Tale of Slavery
Times” in his 1895 collection of vignettes, New Orleans as It Was.6 The “Haunted House” was
touted as a tourist attraction in The Picayune's Guide to New Orleans for 1897.7During the
1920s, 1930s, and 1940s a movement to rehabilitate the reputation of Delphine Macarty
Lalaurie was launched by her descendants and their friends, all members of New Orleans' elite
society. The impetus behind this effort came from Corinne Von Maysenburg, wife of the eminent
architect Rathbone DeBuys, and Miriam Duggan, wife of the respected pediatrician Dr.
Lawrence Richard DeBuys. The DeBuys brothers were great-great-grandsons of Madame
Lalaurie.8On November 2, 1924, journalist John P. Coleman contributed to the New Orleans
States a long and highly inaccurate article titled “Historic New Orleans Mansions—The Famous
Haunted House in Royal Street—Tragedy Led to Its Reputation.” Relying on information
furnished by William Warrington, a friend of the DeBuys family and director of a social service
agency that occupied the Lalaurie house at the time, Coleman attempted to justify Madame
Lalaurie's actions. He postulated that Delphine's mother had been killed by her own slaves, and
that “the crime and its circumstances so preyed upon [the daughter] that she brought to her
Royal Street home three suspects—a man, a woman, and a girl. Crazed with grief, she…tortured
these slaves in the hope of making them confess.”9Other New Orleans journalists, influenced by
the DeBuys ladies, attempted to refute the legend altogether by portraying Madame Lalaurie as
the innocent victim of jealousy and gossip. Meigs Frost's article, “Was Madame Lalaurie of
Haunted House Victim of Foul Plot?” appeared in the Sunday magazine section of the New
Orleans Times-Picayune on February 4, 1934, almost a hundred years after the fire. The whole
“smear campaign” against Madame Lalaurie, he opined, resulted from the spite of one man, her
neighbor and kinsman Monsieur Montreuil. In reality, wrote Frost, Delphine was the kindest and
most gracious of ladies: “Her indulgence of her slaves was told by friends. She would hand her
half-empty wine glass at dinner to the slave who waited behind her chair, bidding him graciously
to drink it. Her black coachman was fed to sleekness.” Frost protested that “the little negress who
‘leaped from the roof’ fleeing Delphine's whip” was actually “sliding down a curving bannister in
play, fell three stories, and was killed on the marble hall-floor.”10On August 10, 1936, Corinne
DeBuys told Charles Richards of the New Orleans Morning Tribune that the reports of Madame
Lalaurie's cruelty to her slaves were nothing but “fiction,” and claimed that the “false rumors”
originated with the lady's husband and were “given momentum by a spurned suitor who lived
next door.”11Bob Brown, writing for the New Orleans States on January 27, 1941, quoted
Miriam DeBuys and other family friends who advanced the opinion that Madame Lalaurie “has
been unjustly accused and mercilessly victimized.” Mrs. DeBuys objected that George
Washington Cable had written “The Haunted House in Royal Street” “purely from what he had



been told, without attempting to authenticate facts.” Cable, she sniffed, “was a novelist, not a
historian.”12 The descendants of Madame Lalaurie may have been responsible for the rumor
that she had refused to receive Cable owing to his “colored blood,” and that he was motivated by
spite to publish the story. Cable actually was born in 1844, ten years after Madame Lalaurie fled
New Orleans, and was a man of unmixed Caucasian ancestry.13In addition to local newspaper
men, popular historians and local-color writers joined the discussion without offering any
documentation for their opinions. Grace King, Herman de Bachellé Seebold, and Stanley Clisby
Arthur allied themselves with the defenders of Madame Lalaurie, particularly with Miriam
DeBuys, who furnished illustrations for their published works. King, author of Creole Families of
New Orleans (1921), and Seebold, author of Old Louisiana Plantation Homes and Family Trees
(1941), extolled the outstanding qualities and aristocratic lineage of Delphine Macarty Lalaurie
without ever alluding to the fire and the mutilated slaves. In his book Old New Orleans: A History
of the Vieux Carré, its Ancient and Historical Buildings (1936), Stanley Arthur did give a bare
outline of the incident, but went on to say that “like all such tales, [it] has grown in ferocity
through its countless retellings and the probabilities are that even the original story of a century
ago was a gross exaggeration.” Arthur claimed that Madame Lalaurie was a “victim of yellow
journalism.”14Taking the opposite viewpoint, Lyle Saxon, in Fabulous New Orleans (1928), and
Herbert Asbury, in The French Quarter: An Informal History of the New Orleans Underworld
(1936), portrayed Madame Lalaurie as a sadistic monster while embellishing the story of the fire
and the tortured slaves.15The newspaper articles of April 1834, the additional details provided
by Harriet Martineau and Fredrika Bremer, and the subsequent retelling of the story by George
Washington Cable, Henry Castellanos, Lyle Saxon, and Herbert Asbury are grim enough to
shock any reader. But Jeanne Delavigne surpassed them all with “The Haunted House of the
Rue Royale” in her 1946 Ghost Stories of Old New Orleans, adding disgusting details that are
obviously the product of her perverted imagination. Delavigne, claiming to have gleaned the
information from “old newspaper accounts, interviews, and neighborhood hearsay,” described
the discovery by those who rushed into the house to fight the fire:The men who smashed the
garret door saw powerful male slaves, stark naked, chained to the wall, their eyes gouged out,
their fingernails pulled off by the roots; others had their joints skinned and festering, great holes
in their buttocks where the flesh had been sliced away, their ears hanging by shreds, their lips
sewed together, their tongues drawn out and sewed to their chins, severed hands stitched to
bellies, legs pulled joint from joint. Female slaves there were, their mouths and ears crammed
with ashes and chicken offal and bound tightly; others had been smeared with honey and were a
mass of black ants. Intestines were pulled out and knotted around naked waists. There were
holes in skulls, where a rough stick had been inserted to stir the brains. Some of the poor
creatures were dead, some were unconscious; and a few were still breathing, suffering agonies
beyond any power to describe.16Delavigne went on to declare that after Madame Lalaurie fled
to France and the house was sold, “workmen…began digging up human skeletons from under
the house.…They were found in all sorts of positions, helter-skelter, barely covered with soil,



shreds of fabric still adhering to the bones Some of the skulls had great holes in them.” The new
owner of the property, in “an attempt to down the mansion's gruesome reputation,” made
excuses that the house was built over an earlier burial ground, or that the remains were those of
yellow fever victims. The authorities, however, concluded that “they were bodies of the Lalaurie
slaves, buried thus in order that their manner of death should not become known.”17 Jeanne
Delavigne's sensationalistic fantasy has been repeated almost verbatim—and sometimes made
even more shocking—by tour guides, the creators of Web sites, and the writers of books on the
paranormal.Today one of the most popular features of New Orleans tourism is the “ghost” or
“haunted history” tour. Tour groups gather day and night before the Lalaurie house at the corner
of Royal and Governor Nicholls, listening raptly to the spooky yarns spun by their fantastically
costumed leaders. When I took such a tour in March 2008, our guide related that the fire had
started during one of the Lalauries’ lavish evening parties: “Guests, tables and chairs, the
elegant dinner, and the musicians were simply moved out into the street, and the celebration
continued. Meanwhile, Madame Lalaurie had slipped away in her carriage. When the fire brigade
arrived,” said the tour guide, “they found the cook chained to the stove, and thirteen slaves in the
attic, of which five were already dead and seven barely alive.” The sight caused the firefighters to
“run into the street and vomit.” The guide continued that “when a local doctor bought and
renovated the Lalaurie mansion in the later twentieth century, many skeletons were found under
the floorboards, which had fingernail scratches on the underside, indicating that the people had
been buried alive.”18“Haunted History” tour guide Paul Chasse in front of the Lalaurie mansion,
March 20, 2008. Chasse died in his sleep six months later. (Photograph by the author.)Variations
on the Lalaurie legend have appeared in numerous publications in the late twentieth and early
twenty-first centuries. “Madame Delphine Lalaurie, Murderer” is among the “female poisoners,
kidnappers, thieves, extortionists, terrorists, swindlers, and spies” discussed in J. R. Nash's Look
for the Woman (1981). A chapter in Randall Floyd's More Great Southern Mysteries (1990) is
titled “The Cruel Mistress of Royal Street.” The Book of Secrets by Lloyd Bradley (2005) includes
a short entry on “New Orleans's Secret Burial Pit.”19The graphic novel Nightmares and
Fairytales: 1140 Rue Royale (2007), written by Serena Valentino and illustrated by “Crab
Scrambly,” offers an interesting twist on the story of the “Haunted House.” In the late nineteenth
century a young girl called Rebecca and her elderly Aunt Victoria return from France to occupy
the mansion that the aunt has recently purchased. Soon the ghosts of the tortured slaves begin
to attack the older lady, but Rebecca is protected by a benign spirit. In a surprise ending, Aunt
Victoria turns out to be Delphine Macarty Lalaurie, and her victims at last have their revenge.20A
Web search for “Madame Lalaurie” yields nearly 17,000 hits. Sites such as “Ghost Source,”
“Haunted New Orleans,” and “Mistress of Death” adhere to the lurid story concocted by Jeanne
Delavigne in 1946, while adding even more nauseating details about victims “strapped to
makeshift operating tables” and “confined in cages” surrounded by buckets full of “human heads,
body parts, and organs.” Some theorize that Delphine's husband, Dr. Lalaurie, was conducting
medical experiments on the slaves.21 On the Web site “Madame Delphine Lalaurie—Crucible of



Horror on Royal Street,” one finds the suggestion that Delphine had an intimate friendship with
the “infamous Voodoo Queen, Marie Laveau.…It is said that under Laveau's tutelage, Madame
Lalaurie began to act upon her latent interest in the occult, learning the secrets of voodoo and
witchcraft at the hands of a mighty mistress of the craft.”22 Another Web site claims that
Madame Lalaurie's “abusive actions were [carried out] in retaliation against the black servant
who had molested one of her daughters.”23 Several sensationalistic videos about Madame
Lalaurie and the “Haunted House,” including a tour guide's spiel, have been posted on
YouTube.24“What Do You Want of Me?” In Serena Valentino's 2007 graphic novel Nightmares
and Fairytales: 1140 Rue Royale, Madame Lalaurie returns from France to reclaim her home in
New Orleans and is attacked by the ghosts of the tortured slaves. (Collection of the
author.)Delphine Macarty Lalaurie is probably best known to present-day readers as a character
in Barbara Hambly's 1998 historical mystery novel, Fever Season. In contrast to the overblown
productions quoted above, Fever Season is written with skill and subtlety. The story, with some
variations, follows the accounts from the 1834 newspapers and the works of Harriet Martineau,
Fredrika Bremer, George Washington Cable, and Henry Castellanos. Hambly's book is
particularly notable for the author's depiction of Madame Lalaurie's physical appearance and her
character. Delphine is “glowing with energy, with intelligence, with strength…a tall woman,
imperially straight.…Her voice was a lovely mezzo-soprano…her eyes were large, coffee dark,
and brilliant,” but her face was “gouged with fine lines…more than simple weariness could
account for.” Her dress was always impeccable, severe but fashionable. In the novel, we first
glimpse Madame Lalaurie's tyrannical nature when she bullies and humiliates her daughters
during their piano lesson. We see a far more complex side when she volunteers as a nurse
during a yellow fever and cholera epidemic. Holding a dying man who is befouled by his own
bodily fluids, her face takes on “a look of holy ecstasy…an expression of deep, intense pity…an
inward look, yearning, longing…as if she knelt in meditation at the Stations of the Cross.” She
remains detached from the filth and stink around her, “a woman whom no disarray or
dishevelment could touch.” She also has no sense of wrongdoing. Even during the fire, as the
starved and tortured slaves are being carried out of the building and the crowd reacts with shock
and horror, Madame Lalaurie stands by, “calm as always, perfect as always, as if none of this
had anything to do with her.”25In the chapters that follow, we will investigate how closely the real
Delphine Macarty Lalaurie adheres to the legend created by journalists, popular historians, and
writers of fiction.1THE MACARTYSThe woman who has become infamous as the “Mistress of
the Haunted House” was born Marie Delphine Macarty. Thanks to the European civil law by
which Louisiana was, and still is, governed, her legal surname remained Macarty. She never lost
her personal identity, as was the case for married women in the colonies/states governed by
English common law. With each of her three marriages, she was designated in official
documents as Delphine Macarty, first as wife of López y Ángulo; then as wife of Blanque; and
finally as wife of Lalaurie. After becoming Madame Lalaurie, she signed her name “Lalaurie née
Macarty.”Delphine was a member of the large, wealthy, and socially powerful Macarty clan,



which included military officers, planters, and merchants. Both male and female relatives owned
and managed extensive real estate and numerous slaves, and were connected by marriage to
other influential families. As their surname indicates, the Macartys originated in Ireland. Legend
says that the family patriarch, Maccarthey-Mactaig, fled to France to escape the political and
religious tyranny imposed by England's monarchs. He is believed to have settled in the French
province of Languedoc, where he entered the military service of the French king. Two of his
descendants, Jean Jacques and Barthélémy Daniel (Delphine's grandfather), immigrated to
Louisiana in the early years of the colony.1 During their time in France the family name had
become gallicized as “de Macarty” or “de Macarti,” pronounced “Ma-car-TEE.” By the nineteenth
century the family name was simply rendered as “Macarty.”The French settlement of La Nouvelle
Orléans was in its infancy when Jean Jacques and Barthélémy Daniel de Macarty settled there.
In 1718, the Canadian explorers Pierre Le Moyne, Sieur de Iberville, and his younger brother
Jean Baptiste Le Moyne, Sieur de Bienville, had selected a location about one hundred miles
from the mouth of the Mississippi, where a sharp bend in the river comes within five miles of the
vast lake the French called Pontchartrain. There, on the slender crescent of high ground along
the river, they established the capitol of the Louisiana colony. French military engineers laid out
the squares of the original Vieux Carré in a perfect grid pattern, with the parish church of St.
Louis and the public square and military parade ground front and center facing the river.New
Orleans in those early years was little more than a collection of shacks surrounded by rough
wooden ramparts, and outside this barrier lay a dense, swampy wilderness. When the Macartys
arrived, the town and surrounding area had a population of around 4,800, consisting of a small
number of French government functionaries and members of religious orders, 200 soldiers and
military officers, approximately 900 white settlers and indentured servants, 3,659 enslaved
Africans, and some indigenous Indians and free blacks.2Jean Jacques and Barthélémy Daniel
de Macarty were both distinguished officers in the French navy, and both were accorded the title
of Chevalier of the Royal and Military Order of St. Louis. Barthélémy Daniel held the rank of
major of engineers, and most of his career was spent in various leadership positions in the
French-controlled Illinois Territory.3Despite his long absences from home, Barthélémy Daniel de
Macarty and his wife Françoise Hélène Pellerin produced eleven children, one of whom was
Delphine's father, Louis Barthélémy.In 1763 the Louisiana colony was transferred from French to
Spanish rule. The newly appointed Spanish governor, Antonio de Ulloa, lacked the will and the
resources to assume leadership, and French merchants, planters, and officials finally banished
him from the colony. In 1769, the Spanish crown sent the Irish mercenary Alejandro O'Reilly to
New Orleans with a contingent of 2,100 troops to impose control. Upon arrival O'Reilly assumed
the position of captain-general and governor of Louisiana. The rebel leaders were executed by
firing squad, and their co-conspirators were imprisoned for eighteen months and permanently
exiled.4The Macartys were not involved in the coup against the Spanish, and in fact they
flourished under the Spanish regime while retaining their French language and culture.
Barthélémy Daniel de Macarty returned from the Illinois Territory and established a plantation on



the Mississippi River below New Orleans. The Spanish censuses of 1763 and 1770 show that
he lived with his wife, children, slaves, and livestock on a plantation of 205 French arpents, or
172 acres.5 Barthélémy Daniel died suddenly on February 14, 1781, without leaving a will. As
required by Spanish civil law, his estate was divided equally among his surviving children.6As a
young man, Delphine's father, Louis Barthélémy de Macarty, also pursued a military career and
was knighted a Chevalier of the Royal and Military Order of St. Louis. In 1776 he married Marie
Jeanne Lerable, the widow of Charles Lecomte, a French merchant and ship captain. Although
Louis Barthélémy and Marie Jeanne enacted their marriage contract before a notary, the record
of their wedding is missing from the church's sacramental register.7The first child of Louis
Barthélémy de Macarty and Marie Jeanne Lerable was also named Louis Barthélémy, born in
1783. In later years the elder Macarty signed his name “Louis Chevalier Macarty” to distinguish
himself from his son. Marie Delphine was born on March 19, 1787. Her baptismal record, which
was not entered into the sacramental register until December 26, 1793, states that she had been
baptized privately at an earlier date, a common practice when an infant was considered to be in
danger of death.8Delphine's mother, a wealthy widow, had brought a significant fortune to her
marriage with the Chevalier Louis Barthélémy de Macarty: cash, furniture, horses and mules,
slaves, and an indigo plantation fronting the Mississippi River below New Orleans. In the 1780s
and 1790s, Macarty began adding to his wife's landholdings. In 1785 he bought a another
plantation on the river, including a large house with galleries, a garden with ornamental trees, a
hospital, a fully equipped sawmill, four cabins, a chicken coop, twenty-four slaves with various
skills, eight oxen, twelve cows, and two bulls. In 1794, Macarty bought two adjacent parcels of
land with buildings.9 Altogether the Macartys now possessed a plantation of about 1,344 acres
roughly between today's Bartholomew and Independence Streets backed by what is now St.
Claude Avenue. By this time the Chevalier de Macarty, like other Louisiana planters, would have
taken up the cultivation of sugar and cotton after indigo was attacked by an infestation of
worms.Later maps created by the surveyors Jacques Tanesse (1815) and Barthélémy Lafon
(1816) show the Macarty plantation, with a cluster of buildings near the river, extending back into
the cypress swamp. Just upriver toward the town was the plantation of the Montreuil family, a
name that will prove significant to the story of Madame Lalaurie.10 The Macartys' main
residence would have been a typical Louisiana French colonial manor house. Such dwellings
usually had a raised basement meant to survive floods; the family lived on a main floor with living
and sleeping rooms that opened onto breezy galleries, and a half story with dormer windows
was located under the ample hipped roof. The kitchen and quarters for the domestic servants
would have been in an attached service wing or a separate building, and other functional
outbuildings and cabins for the field hands would have been further from the house.11“Plan of
the City and Suburbs of New Orleans from an actual survey made in 1815 by Jacques Tanesse.”
The “Habitation Makarty” is seen in the lower right corner, just below the “Habitation Montreuil”
and the “Fortification Montreuil, ordounce par le General Jackson,” that was erected during the
Battle of New Orleans. Further up the river is the plantation of Mr Jn Blanque, Delphine's second



husband. (New Orleans 1817, accession no. 1971.4, courtesy of The Historic New Orleans
Collection.)·No personal letters of the Chevalier de Macarty or Madame Marie Jeanne Lerable
de Macarty have come to light. Some idea of the milieu in which they lived and their daughter
Delphine grew up can be gleaned from the 1796 letters of Macarty family friend and kinsman-by-
marriage Joseph Xavier Delfau de Pontalba.12During that year, Pontalba kept a daily letter
journal addressed to his wife Jeanne Louise, Delphine's older cousin.13 Jeanne Louise, with
their young son Célestin, had traveled to Spain to assist her aunt Céleste Elénore de Macarty,
the widow of former Louisiana governor Estebán Miró. During Jeanne Louise's absence the
unhappy husband devoted considerable space to moaning over his loneliness and fretting about
the safety of his wife and son, but he also included news of the Macartys, with whom he
socialized frequently.Pontalba often mentioned Delphine's parents, particularly her vivacious
and frolicsome mother. He was invited to several summertime parties at the Macarty plantation,
at which all present comported themselves in a decidedly indecorous manner. One such event
was characterized by “much noise, many kisses, races, romping” and a quarrel over who would
control the card tables. At a bathing party, Madame de Macarty and the other women went
swimming in a canal attached to the plantation sawmill, into which they would “plunge, head and
all.” In late July, there was another large bathing party at the Macartys.' This, observed Pontalba,
would be the last of the season because the water in the canal was so low that “the ladies must
have bathed in the mud.” He noted the participation of the “master of the house,” the Chevalier
Louis Barthélémy de Macarty, on this occasion.14 In none of his letters does Pontalba mention
the two Macarty children, Delphine, age nine, and Louis Barthélémy, age thirteen, but one
supposes that they were somewhere in the background at these gatherings of family and
friends.Life in late eighteenth-century New Orleans was not all frivolity. The populace was
gripped by the fear of slave insurrection, and these concerns must have been especially real to
Pontalba and his wife. In 1771 Jeanne Louise's father, Jean Baptiste Césaire le Breton
(Delphine's uncle by marriage), was murdered by slaves on his upriver plantation in what is now
the Carrollton neighborhood. Awakened by a blaze in the shed adjacent to the kitchen, le Breton
stepped out onto the gallery to direct the men who were extinguishing the fire, and was shot
dead. The next day the Spanish governor conducted an inquiry. Two slaves, Temba and Mirliton,
confessed after being tortured on the rack. They were sentenced “to be dragged from the tail of
a pack-horse with a…halter tied to the neck, feet, and hands, the town crier to go before
announcing the crime they have committed. They must pass through the accustomed streets to
the gallows where they will be hanged until dead.” A further indignity was reserved for Temba,
whose body was “to remain on the gibbet…until consumed.” His hands were “to be cut off and
nailed up on the public road.” Three other slaves, including Temba's woman Mariana, were
convicted as accomplices to the le Breton murder. They received 100 to 200 lashes, their ears
were cut off, and one man was “tarred and feathered and mounted on a pack-beast.”15A
massive slave revolt in the French colony of Saint-Domingue began in 1791, when Delphine
Macarty was four years old, and was still ongoing in 1796, at the time of Pontalba's letters. What



had begun as an isolated outbreak on the sugar plantations near Cap Français, in the northern
part of the country, had escalated into a full-scale war. An associate of Pontalba's, newly arrived
from the island, wrote that “the negroes are absolute masters there; all the principal positions are
held by them, and there are at Cap Français only twenty to forty whites, who are treated in a
worse manner than the negroes had been at any time during slavery. It seems that they aspire to
be independent of white people, even of the French Republic.” Pontalba commented that there
was “no market at all for slaves” in Louisiana because of the “sense of uncertainty” and fear that
prevailed at the time.16The fighting and political turmoil in Saint-Domingue lasted for thirteen
years as slaves and free mulattos fought for the abolition of slavery and the equality of all
people, regardless of color or former status. Although slavery had been outlawed by the French
Republic in 1794, Napoleon Bonaparte, pressured by those who had formerly profited from it,
resolved to reinstate slave labor in the French colonies. He sent his brother-in-law, General
Charles Victor Emmanuel Leclerc, along with 20,000 troops, to put down the rebellion once and
for all. “Rid us of these gilded Africans,” wrote Napoleon to Leclerc, “and we shall have nothing
more to wish.” Leclerc's expedition arrived at Cap Français in early 1802; it was ultimately
defeated by the skill and ferocity of the black and mulatto insurgents, by lack of money and
supplies, by the mountainous terrain of the island, and by yellow fever. This realization of every
slaveholder's nightmare lasted until 1804, resulting in the creation of the Republic of
Haiti.17Joseph de Pontalba, the Macartys, and their neighbors had good reason to be nervous.
In July 1791, an abortive uprising involving Africans of the Mina nation had occurred at Pointe
Coupée, 150 miles upriver from New Orleans. Pontalba referred to this incident in a letter to his
wife, recalling the time “when our situation in this colony was so critical [that] we did not go to
bed without being armed to the teeth; often then I would go to sleep in the midst of the most
sinister reflections, thinking of the baleful calamities of Saint-Domingue and the germ of
insurrection which had only too well spread among our own slaves. I often reflected then…on
the…means that I should employ to save you and our son if we should be attacked.”18In 1795, a
new threat arose as slaves at Pointe Coupée again plotted an insurrection, this time to begin at
the plantation of Julian Poydras. A large number of slaves and a few white sympathizers drew
inspiration from the revolution that was raging in Saint-Domingue. Spanish governor Carondelet
was informed of the plot by an anonymous letter and the conspirators were apprehended. When
the would-be rebels were eventually tried, fifty-seven slaves and three local whites were
convicted. In the end, thirty-one of the enslaved conspirators were flogged and sentenced to
hard labor, the three white men were deported and sentenced to hard labor, and twenty-three
slaves were hung and their severed heads displayed on pikes along the Mississippi River from
Pointe Coupée to New Orleans.19The Spanish Codigo Negro (Black Code) was more liberal
than the Code Noir in effect during the French colonial period. Enslaved persons had more
autonomy under Spanish law, and skilled men and women could hire themselves out for wages
or market their crafts or produce, using their earnings to purchase their own liberty. Many slave
owners objected to these humane provisions, and the Cabildo, composed of twelve prominent



citizens who served as city councilmen and judges, protested to the governor that
implementation of the new law would be impractical.Considerable time was spent discussing the
maroons or “savage negroes” who had escaped to the cypress swamps and the
“insubordination of the…slaves and the crimes committed by them daily, without any fear of
punishment.”20In his 1796 letters to his wife, Joseph de Pontalba revealed his ambivalence
toward his own slaves. His attitude of paternalism coupled with petty tyranny was probably
shared by his relatives and neighbors, including the Macartys. He did not particularly fear his
bondspeople, but he complained of their illnesses and malingering and spoke of them as
troublesome children for whom he was responsible. He worked alongside the men in the
vegetable garden and employed the women as domestics or sent them out to sell produce and
milk in New Orleans. He could at times be cruel. He casually mentioned that he had his
manservant Augustin whipped because he was repeatedly late in bringing his breakfast, and
complained of the inconvenience when Augustin subsequently ran away. The slave Jeannete
lost or spent some of the money collected from her vending duties; she also ran away, and was
consigned to the stocks when she was returned by a neighbor. Lucille, another vendor, was put
in the stocks because she failed to sell the expected quantity of milk.21In addition to the
pervasive anxiety about slave rebellion, another threat that constantly hovered over the
population was lingering sickness or sudden death from the many tropical fevers that plagued
the region. During the summer and fall of 1796, New Orleans was experiencing its first serious
yellow fever epidemic. The symptoms were a yellow or bronze discoloration of the skin and
regurgitation of blackened, partially digested blood caused by internal hemorrhaging—thus the
nicknames “Yellow Jack,” “Bronze John,” and “the black vomit.” Professional medical men treated
sufferers with extreme measures involving blood-letting, sweating, and administration of harsh
drugs. Ipecac (Ipecacuanha root from Brazil) induced vomiting; jalap (Ipomoea jalapa root from
Mexico) and calomel (mercurous chloride) purged the bowels. These “cures” probably killed as
many people as the fever.22Pontalba wrote at length of the ravages of the disease among his
friends and relatives. But even under these dire circumstances, members of the elite, including
the governor, slept over at each other's country plantations, diverting themselves with parties,
pranks, horse races, and card games such as bourré and coq. Delphine's mother, Marie Jeanne
Lerable de Macarty, continued in her role as hostess while keeping close watch over her
children. Pontalba noted that he had spent the night at the Macarty plantation, and that the
ladies had stolen the clothes and shoes of all the male guests, forcing them to go home barefoot
in their nightshirts. That evening one of Pontalba's closest friends died of the fever.23 The
epidemic finally ended with the onset of cold weather.·In his letters, Joseph de Pontalba never
mentioned the practice, common among his white male associates, of cohabitation with women
of color. The development of a population of biracial free people of color (gens de couleur libres)
began in the earliest days of the Louisiana colony. Although both Jean Jacques and Barthélémy
Daniel de Macarty succeeded in finding wives, Louisiana suffered from a severe shortage of
marriageable white women during its early years. As a result, there were frequent sexual



encounters and long-term domestic partnerships between white men and enslaved or free
women of color, and many children of mixed race were born of these unions. The practice
continued even when the ratio of white women to white men became more equal, and it was still
ongoing after Louisiana became part of the United States.24 Legally, a women involved in such
a relationship was called a concubine, but the French-speaking Creoles often used the term
ménagère (housekeeper) or plaçée (from the French verb placer—meaning to place under a
man's protection). A search of the archival record turns up numerous persons of mixed race who
were the concubines and natural children of Delphine Macarty's kinsmen.Delphine's uncle
Eugène Théodore de Macarty, her cousins Jean Baptiste Barthélémy and Augustin de Macarty,
and her father, the Chevalier Louis Barthélémy de Macarty, all openly cohabited with one or
more free women of color. An exception is Delphine's brother, Louis Barthélémy Macarty, who
never married but had a domestic relationship and fathered a child with a white woman. In
almost every case, the Macarty men acknowledged the offspring of these liaisons by allowing
their names to be included in the baptismal record or signing the register, by going before a
notary to claim paternity, or by remembering their concubines and children in their wills. Both
scholarly and non-scholarly writers have theorized that Delphine's anger and mortification over
this situation motivated her to torture her slaves.25 This justifies a closer look at the non-white
branch of the Macarty family.Delphine's uncle Eugène de Macarty had a fifty-four-year
relationship with the free woman of color Eulalie Mandeville de Marigny. Eulalie was the natural
daughter of an enslaved woman named Jeanne Louise with “that magnificent and courtly
citizen,” Count Pierre Philippe Mandeville de Marigny.26 The Mandeville de Marignys, like the
Macartys, were major property owners and were considered to be among the most
distinguished families in Louisiana. The Faubourg Marigny, an early nineteenth-century
neighborhood just below the Vieux Carré, was subdivided from the Marigny plantation. In 1779,
five-year-old Eulalie, referred to as “a little mulatto girl” (una mulatita), was freed by her paternal
grandfather for the “good services received from her mother” and for “the love and affection I
have for one born in my household.”27 Eulalie was raised as a member of the family in her
grandparents' home, and was treated as a sister by her father's legitimate children, Bernard and
Céleste de Marigny.28Eulalie Mandeville received from her father several thousand dollars,
slaves, cattle, and a tract of land in St. Bernard Parish, and with these resources she established
a dairy. Eulalie allowed Eugène de Macarty to lease her land for cutting timber and raising
vegetables, which he sold in New Orleans. By at least 1793 Eulalie and Eugène had formed
what proved to be a loving and highly successful partnership.29 Their seven quadroon children
were born between 1794 and 1815.30In 1808 the couple moved from St. Bernard Parish to a
large cottage on the corner of Dauphine and Barracks Streets in the Vieux Carré.31 From this
home Eulalie conducted a lucrative retail dry goods business, using her own female slaves and
hiring free women of color as door-to-door vendors to sell fabrics, Madras kerchiefs, ribbons,
and such. She was reputed to be a person of extraordinary energy and business acumen,
described as “remarkably industrious,” and “well looked upon by many ladies.” Eulalie turned



over the profits from her mercantile efforts to Eugène de Macarty, a professional broker, who
managed her business and loaned the money to other New Orleanians at high interest. Eugène
used his own funds to finance the education of their children and establish the sons in
commerce.32Despite his lifelong conjugal and business partnership with Eulalie Mandeville,
Eugène de Macarty also had children with two other free women of color. Between 1810 and
1823 he fathered five children with Marie Jeanne “Totote” Destrés (also spelled Detré, Destryes,
Detree, and Destreez), a free quadroon from Croix-des-Bouquets on the island of Saint-
Domingue.33 He also had a son, born around 1817, with the free woman of color Helöise Croy,
a native of Cap Français, Saint-Domingue.34Delphine's cousin Jean Baptiste Barthélémy de
Macarty was the father of five children, born between 1797 and 1807, with the free quadroon
Henriette Prieto.35 He later formed a relationship with another free quadroon, Magdeleine
“CéCé” Carpentier, a native of Port-au-Prince. Macarty had two sons with CéCé, born in 1813
and 1815.36Delphine's cousin Augustin François de Macarty, mayor of New Orleans from 1815
to 1820, also cohabited with several free women of color. He fathered three children with two
earlier partners, and by 1799 he had entered into a long-term relationship with Céleste Perrault,
with whom he had a son. Delphine Macarty stood as godmother at this child's baptism.37Unlike
the other Macarty men, Augustin never publicly acknowledged his children.After—or perhaps
before—the death of his wife in 1807, Delphine's father formed a liaison with the free quadroon
Sophie Mousante. In 1815 Sophie gave birth to a daughter named Delphine Emesie Macarty.
Emesie's St. Louis Cathedral baptismal record describes the child as “a free girl of mixed
race” (una niña mestiva libre), natural daughter of Sophie Mousante. The baptismal entry
originally specified the father as “unknown,” but this was crossed out and “Dn Luis Chevalier
Macarty” inserted above. The godparents were Macarty's legitimate children, Delphine and
Louis Barthélémy.38·The historian Charles Gayarré (born in 1805) had actually known
Delphine's father and brother. In 1890 Gayarré contributed a recollection of Macarty père and fils
to Harper's New Monthly Magazine. The Chevalier de Macarty, wrote Gayarré, “continued to
wear, until the last day of his existence, a powdered head and a queue of the old regime.”
Gayarré went on to relate that every afternoon “this aged gentleman” arrived in his carriage at
Hewlett's Exchange at Chartres and St. Louis Streets, where he “appropriated for his special use
the same corner and the same arm-chair, holding converse with a few friends of congenial
habits and thoughts, passing with them in successive review all the visitors of the establishment
as they went in or out, and commenting on each one of those who were of sufficient importance
to be noticed.”Gayarré also included a description of the Macarty plantation house, which the
elderly Chevalier de Macarty shared with his son Louis Barthélémy: it was “a spacious two-story
dwelling, after the fashion of the old colonial or creole homes, with large open…galleries running
along every side of the edifice, and supported by massive brick pillars. It was divided in the
centre by a broad hall. On the left of this hall the apartments were exclusively occupied by the
father, and on the right by the son.…When so disposed, they reciprocally invited each other in
turn to breakfast or dinner. They continued to live with the same formality until the senior Macarty



departed this life [in 1824].”39 Gayarré, of course, neglected to mention that both men had
concubines, and that both father and son had produced children with their respective
partners.Table 1. The Macarty family in LouisianaFirst generation (Delphine's grandfather and
great-uncle)Barthélémy Daniel de Macarty married Françoise Hélène PellerinLegitimate
children: Jeanne Françoise, Jean Baptiste, Louis Barthélémy, Françoise Brigitte, Marie
Françoise, Marie Catherine Adelaide, Céleste Elénore, Louise, Marie Marthé called Manette,
Eugène Théodore, and Nicolas ThéodoreJean Jacques de Macarty married Françoise Barbe de
TrépagnierLegitimate children: Elizabeth, Catherine Ursule, Jeanne, Jean Baptiste, and
Augustin GuillaumeSecond generation (Delphine's father, aunts, and uncles)Jeanne Françoise
de Macarty married Jean Baptiste Césaire le BretonLegitimate daughter: Jeanne Louise, wife of
Joseph Xavier Delfau de PontalbaJean Baptiste de Macarty married Charlotte
FazendeLegitimate children: Jean Baptiste Barthélémy and Céleste, wife of Paul
LanusseNatural son: Théophile with his concubine Rosette Beaulieu, f.w.c.Céleste Elénore de
Macarty married Governor Esteban MiróThe Chevalier Louis Barthélémy de Macarty married
Marie Jeanne Lerable, Widow LeconteLegitimate children: Louis Barthélémy and Marie
DelphineNatural daughter: Delphine Emesie Macarty with his concubine Sophie Mousante,
f.w.c.Marie Marthé, called Manette, married François Robert Gauthier MontreuilLegitimate
children: Barthélémy, Théodule, Desirée, and ElmireEugène Théodore Macarty, never
marriedNatural children: Emelitte, Théophile, Isidore Barthélémy, Eulalie, Pierre Villarceaux,
Bernard, and Eugène Jr. with his concubine Eulalie Mandeville, f.w.c.Natural children: Theodore,
Marie, Françoise, Eugène, and Rose Eugènia with his concubine Totote Destrés, f.w.c.Natural
son: Eugène Victor with his concubine Helöise Croy, f.w.c.Augustin Guillaume Macarty married
Marie Jeanne Chauvin DeleryLegitimate son: Augustin François MacartyThird generation
(Delphine, her brother, and her cousins)Jean Baptiste Barthélémy Macarty, never
marriedNatural children: Céleste, Dorsin, Lucine, Drauzin, and Adele with his concubine
Henriette Prieto, f.w.c.Natural children: Armand and Gustave with his concubine Madeleine
“CéCé” Carpentier, f.w.c.Louis Barthélémy Macarty, never marriedNatural daughter: Louise with
his white concubine Adelaide Eugenie GomezMarie Delphine Macarty, married Ramon López y
Ángulo (1800), Jean Blanque (1807), and Louis Lalaurie (1828)Legitimate children: Marie
Delphine Francisca Borja López y Ángulo; Pauline, Laure, Jeanne, and Paulin Blanque; and
Jean Louis LalaurieAugustin François Macarty, never marriedNatural daughter: Philonise with
his concubine Sanitté Rivére, f.w.c.Natural daughters: Josephine and Bridgette with his
concubine Victoria Wiltz, f.w.c.Natural son: Patrice with his concubine Céleste Perrault,
f.w.c.Detail of manor house on Clouet Street between Burgundy and Dauphine. This dwelling,
located near the Macarty plantation, was probably similar to the Macarty house. Both have now
been demolished. (Façade vers la rue Clouët, Plan de 8 lots de terre situés au Faubourg
Washington, Municipalité no. 3, May 24, 1845, J. A. d'Hemecourt, Plan Book 21, folio 28.
Courtesy of the Notarial Archives Research Center.)·The Macartys were people of their times—
a numerous, acquisitive, and far from straight-laced clan. Although life had become somewhat



more stable by the later eighteenth century than it was in the early years when Jean Jacques
and Barthélémy Daniel de Macarty first arrived, a frontier mentality still prevailed. Lives and
fortunes were uncertain owing to the vagaries of plantation agriculture, the constant fear of slave
insurrections, and the recurring epidemics for which there was no known cause or cure. Despite
these obstacles, Delphine's parents and other relatives amassed land and slaves and numbered
among the aristocracy of what would become Orleans Parish. Several of the Macarty men
unashamedly broke the law and crossed racial boundaries to produce a line of prosperous free
people of color. This is the family and the community in which Marie Delphine Macarty grew up
and became a young woman.2LÓPEZ Y ÁNGULOIn 1800, when Louisiana was still a Spanish
colony, Delphine Macarty married Ramon López y Ángulo de la Candelaria. She was barely
fourteen years old and he was a thirty-five-year-old widower. López y Ángulo, a native of the
Galician port city of La Coruña, Spain, had arrived in Louisiana in 1799 to take the position of
intendant. This officer of the Spanish Crown, who was second in command to the governor,
served as the representative of the royal treasury and had jurisdiction in matters of police,
justice, and war. Five years later, López died under peculiar circumstances and Delphine gave
birth to the couple's only child.Grace King and Stanley Clisby Arthur spun romantic yarns about
the events that left Delphine a young widow. These stories, like much of the material used by
King, Arthur, and other writers who sought to defend Delphine's reputation in the 1920s and
1930s, might have originated with family members such as Corinne and Miriam DeBuys.Grace
King wrote, in Creole Families of New Orleans, that Ramon López y Ángulo had fallen into
disfavor with the Spanish government for unexplained reasons and had been sentenced to an
unspecified punishment. Delphine had sailed for Spain “to solicit the protection of the Queen of
Spain [Maria Luisa] for her husband.” The queen allegedly saw the young woman kneeling in the
garden where she took her morning walk: “Her long black hair was unbound and hanging about
her shoulders, her lovely eyes raised in supplication. The queen stopped at sight of her, so
young and so beautiful, and approached her with the words: ‘Your petition, whatever it is, is
granted.'”1Stanley Arthur told a similar tale in Old Families of Louisiana: Delphine had been
“returning from Spain, where she had gone to successfully plead with the king to save her
husband from military punishment.” Her daughter, according to this account, was born on
shipboard, but López had died in Havana before she was able to rejoin him. A different version
appeared in Arthur's later book Old New Orleans. Here he declared that Ramon López y Ángulo
had been “recalled to the court of Spain…[where] the young Spanish officer was to take his
place…as befitting his new position While in Havana, en route to Madrid, Don Ramon suddenly
died and a few days later his daughter was born in the Cuban city.”2John S. Kendall, in his 1934
Louisiana Historical Quarterly article “Old New Orleans Houses,” related that “as a consequence
of having married without permission from the king,” López y Ángulo was recalled to Spain to
“give an accounting of himself.” Kendall scoffed at this “curious story” from an unnamed source.
“What,” he asked sarcastically, “do you suppose the king cared about [López y Ángulo's]
marriage?”3The facts regarding Delphine's first husband emerge from the records of the



Spanish colonial government, the Archivo General de Indias, which includes the Papeles
Procedentes de la Isla de Cuba and the Audiencia de Santo Domingo. Here we learn that what
Kendall dismissed as a “curious story” was actually true.4Before coming to Louisiana, López y
Ángulo had served for eight years in the Spanish diplomatic service at Copenhagen and the
Hague, and for another six years as undersecretary in the Ministry of Foreign Affairs at Madrid.
Evidently his performance was considered satisfactory, since he was inducted into the
prestigious Royal Order of Carlos III. During this stage of his career he was married to Francisca
Borja Enderis. In 1799 López was appointed to the intendancy of Louisiana and West Florida,
replacing Juan Ventura Morales. Far from considering this a promotion, López felt that he was
being sent into exile.5
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Roxy Rose, “One of the things I've always considered was the fact that her husband was a
doctor and during this time they did horrible thing. Being a descendant of this woman has always
intrigued me. This book not only provides the reasoning behind her actions but also in the
context of the time. One of the things I've always considered was the fact that her husband was a
doctor and during this time they did horrible things to slaves. None of it is excusable. it is
reprehensible. But it is understandable given the mindset of the culture that prevailed. I
appreciate miss longs extensive research into not only the insanity but the genealogy.”

Vermeer17, “Does a fantastic job of researching the true history.... If you're at all interested in
one of the most famous ghost stories in New Orleans, you need to pick up this book. Long does
a phenomenal job of separating fact from fiction, which is not an easy task under any
circumstances, but especially difficult when the event you're desribing took place in 1834. Her
search for truth takes her from the heart of the French Quarter all the way to the suburbs of Paris,
France. Learn the true story, the one that the tour guides mangle and other authors have failed to
tell adequately.At times it is a tad technical and dry, but it nonetheless does a wonderful job of
dispelling the myths surrounding Madame Lalaurie, supposed murderess and quite possibly the
most reviled New Orleanian in history.”

M. Jackson, “A Thoughtful and Well Researched Account of the Lalauries. I read Mad Madame
Lalaurie by Victoria Cosner and Lorelei Shannon a couple of years ago and I was disappointed
by their speculative, poorly written and executed work. So much so that I did not finish the book
(a rarity for me). Having read and recommended Morrow-Long's, A New Orleans Voodoo
Priestess, I knew she would let her meticulous research inform the the reader instead of
conjecture. Let me just say - I have been glued to this book for the past few days! If you've been
to New Orleans, you've been to the house on the corner of Royal and wondered if the macabre
stories bear any validity. I now have an answer - and the truth, in this case, is scarier than fiction.”

Stonewall Cottage, “A wonderful piece of scholarship. Finally - the truth about Madame Lalaurie.
A wonderful piece of scholarship. The author has thoroughly researched the events in the life of
Delphine Macarty and has put to rest all of the nonsense written over the years. Captivating
reading, hard to put down.  The title belies the author's serious scholarship. .”

Jennifer Reeser, “Erudite and Entertaining. I have finished the book, and cannot praise it highly
enough! What the author has accomplished is extraordinary, from a writer's standpoint,
managing to maintain a scholarly meticulousness, while presenting it in a popular, compelling
fashion. I have recently returned from Paris, where -- so detailed and thorough was Ms. Long's
research -- I was able even to visit and view the cemetery in which Madame Lalaurie's body was
temporarily interred before its removal back to New Orleans for burial. From an editor's



standpoint, the layout and aesthetic production of the book are free from annoyance, as well,
with nary a misplaced jot or tittle. Her biography on the New Orleans voodoo maven Marie
Laveau will surely be the very next book I buy, and I will surely recommend the Lalaurie
biography to any who will listen.-- Jennifer Reeser, poet, translator and former editor”

Debbie Siravo, “GOOD BOOK. Fast delivery and item was exactly as described”

Paddy, “Best Book On Madame Lalaurie. Carolyn Morrow Long has written an amazing book,
detailing the life and crimes of Madame Lalaurie. Through meticulous research, the author has
peeled away the myths that surround the story and presented us the facts regarding the case.
I've previously read Mad Madame Lalaurie another book about Delphine Lalaurie which left me
disappointed. This book Madame Lalaurie by Carolyn Morrow Long is amazing, I recommend it
to lovers of the true crime genre and of history. The author has done a wonderful job, this is the
best book on Lalaurie!  Highly recommend!!”

Nsitch, “Thorough and well researched. Nice details and references to source materials which
support the author’s conclusions. Still much that can’t be unanswered. I think this analysis
comes as close to the truth as is possible.”

Nifty Girl, “Excellent. So very helpful to me as a student of this woman. Using it as a reference
constantly, and the way the author has presented some of the information in table form is
extremely useful. It's a really good read in itself as well.”

MCP, “Informative and evidence based. This is probably the only well researched book about
Madame Lalaurie out there. It’s fantastic in its depth and detail and the author also manages to
make it enjoyable to read. Well done!”

The book by Carolyn Morrow Long has a rating of 5 out of 4.3. 137 people have provided
feedback.
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